
Last week, Prince Charles 
visited Cambridge. Last year, 
Prince Harry and the Duchess of 
Cambridge both made headlines 
due to inappropriate nudity. 

However,
this isn’t the 

first time that 
C a m b r i d g e , 
the royals, 
and nudity 

have been 
linked.

P r i n c e 
C h a r l e s 
and Prince 
E d w a r d 

both went to Cambridge, to 
Trinity and Jesus respectively, 
and both scraped by with 2:2s 
at graduation. Nowadays, 
Charles is seen as the more 
controversial of the pair, whilst 
Edward, lacking a famous ex-
wife, is the forgotten prince of 
the generation.

However, in their university 
days, the dynamic was a little 
different. Charles’ time here was 
relatively uneventful, but, like 
Harry after him, Edward, free 
from the pressures of being heir 
apparent, courted controversy. 
First of all, the fact that he 
swanned in with only two Cs 
and a D at A Level led to frankly 
understandable. So where does 
nudity come into all this? I hear 
you cry, filthy-minded reader.

Well, in the eighties, a little-
know local rock band, Colonel 
Gomez, got their big break 
when they entered a rock band 
contest at the Guildhall in 1985. 
Their performance of Shakin’ 
All Over caught the eye of 
judge Trevor Dann, producer 
of The Old Grey Whistle Test, 
who filmed it and played it on 
the show the next week. What 
got him so excited about this 
unknown band?

The fact that lead singer, 
Johnny Dee, stripped down 
to his pants and whipped out 
an unconvincing fake penis. 
The Cambridge audience 
were nonplussed at the sight 
of an overweight and sweaty 
man playing with a rubber 
appendage, but when the 
footage was played on the BBC 
before the watershed, there 
was a national outcry. Dee was 
nearly prosecuted for indecent 
exposure, escaping the charges 
only by handing over the 
offending prosthesis to police. 
Gomez were branded ‘Britain’s 
riskiest act’. Prince Edward, 
sitting on the ents committee 
for Jesus May ball, wasted 
no time in booking Colonel 
Gomez to perform. The papers, 
of course, had a field day. The 
Cambridge Evening News’ 
front page screamed ‘PRINCE 
BOOKS RISQUE GROUP’, and 
Trevor Dunn nearly lost his job 
at the BBC.
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Little. Perhaps not the word you would choose when stating that your 
college chapel beats the rest. However, given the malevolent looming 
of Trinity on one side and the encroachment of Clare on the other, 

this little safe haven tucked in between deserves the title. Kings may have the 
Rubens, but remembering the arguments over its installation, the lowering of 
the � oor and the hordes of tourists who � ock to see it, I’ll take Trinity Hall 
any day. We haven’t even got to its beauty yet. Gilding, wood panelling and 
a stucco ceiling � ll the chapel, whilst the painting above the altar raises two 
Italian � ngers to Kings in the form of Maso di San Friano’s representation of 
the Visitation. Two modern stained glass windows and � � een coats of arms 
on the ceiling add to the chapel’s splendour. � e exterior is covered in roses 
and tucked into the corner of the � rst court. Our chapel is well loved, its pews 
worn smooth and indented by the student who’s slept o�  their hangover in a 
quiet corner, or searched for gra�  ti in a chapel that dates back to 1366. Yes. 
1366. Not so smug now. For the few that disagree, hand over the bribes Trinity 
and John’s gave you, come on.

BATTLE OF THE CHAPELS

Dina Walshe on Trinity Hall

Zoah Hedges-Stocks links 
the royals, Cambridge, and 
nudity... 

Diane Walshe is impressed by the wooden panelling in Trinity Hall ChapelDiane Walshe is impressed by the wooden panelling in Trinity Hall Chapel

The best part of Pembroke 
chapel is its windows. Each 
is a simple arch made up of 

about 300 rectangular leaded panes, 
which at � rst sight look plain or 
slightly greenish. Each piece of glass 
is tinted a slightly di� erent colour: 
paper whites and greys; marine, 
emerald and jade; rosy pink, yellow-
yolk and peach. When I’m singing in 
the choir I watch the colours change 
in the windows with the slant of the 
sun. Inside, the atmosphere is fresh 
and transparent, made of glass, 
marble, wood and light poised in 
perfect classical proportions. � e 
plaster ceiling is square and white 

and tastefully plain, but modestly 
frilled around the edges, like a 
wedding cake. � ere is height, space 
and air. You leave feeling sharpened 
and clari� ed. � e serene architecture 
can be appreciated just as well outside 
as inside. � e creamy stone exterior 
gives the chapel a certain presence 
in Pembroke – it stands alone barely 
connected to the other buildings and 
is noticeably di� erent. Designed in 
the mid-17th century, the chapel was 
Christopher Wren’s � rst building and 
one of the � rst English churches to be 
built in the classical style. It is neat, 
composed and subtle, asking nothing 
of us, except calm. 

Following its appearance 
on a government poster, 
William Wilkins’ chapel 

has attracted a flock of tourists 
who crowd outside the Porter’s 
Lodge. 

It is responsible for preventing 
swift access to both my room, 
and more importantly, hall. My 
hunger-induced frenzy is mixed 
with bewilderment. 

Why, with gems of college 
chapels (read: Pembroke) metres 
away, this one? Admittedly the 
façade is not without strength, 
especially on a sunny mid-
afternoon when the play of 
strong lights and shadows gives 
it an air of monumentality, 
but I can’t help but feel D. H. 
Lawrence’s description of King’s 
chapel as an ‘upturned sow’ suits 
its dumpier relative better than 
it did the intended target. 

The interior has undergone 
several ill-conceived changes 
that have obscured the original 
conception. Early engravings 
depict a charming lierne vault 

springing freely from the 
shafts, containing the space and 
lending a welcome degree of 
intimacy after the regularity of 
New Court. 

In 1870 Arthur Blomfield 
replaced the vault with a wooden 
ceiling which mercilessly slices 
through the delicate shafts. 

By increasing the height of 
the roof and colouring it dark 
brown Blomfield replaced 
delicacy with austerity and 
effortlessness with heaviness. 
His extension of the east end 
sealed the transformation from 
chapel to tunnel. 

Neither does the colouring 
of the roof consider the warm 
brown of the choir stalls, the 
sole survivors of the original 
Elizabethan chapel, destroyed 
by Wilkins in 1827. 

The loss of this charming 
building, which survives only 
in Ackermann’s aquatint, is 
particularly lamentable. Now 
where did I leave that time 
machine?

Who has the prettiest chapel? � ey aren’t all 
picturesque. Some are highly divisive - just look at 
what Churchill did to theirs. We here at TCS recognise 
the subjectivity of the question, but we also feel that 
King’s College Chapel has a visual monopoly over this 
university. It seems to have become the only building 
or even image representing Cambridge and we can do 
better. Roll over King’s, lets see what else we’ve got. 

Grant Lewis on Corpus Christi

Phoebe Power on Pembroke

Phoebe Power focuses on the stained glass windows in Pembroke ChapelPhoebe Power focuses on the stained glass windows in Pembroke Chapel

Grant Lewis defends the underdog: Corpus Christi


